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First FUAD PORTRAIT Continued 

Less spectacular examples can be found, and an example of gelatine movement is given 
( figure12 ). This kind of flaw is distinguishable because some part of the design 
will have been shifted from its pr oper position. 

An interesting example of a f law, which can only arise from disturbance of the 
gelat ine, is on t he 1-mill value, where the tarbouche has an indent (figure 13)-. 

An example of substantial gelatine melting is shown on the 4-mills value (figure 14). 
This has other polnts of interest which a re dealt with in a following paragraph. 

WHITE FLAWS 

These were caused by failure to etch the plate, pr obably because the bitumen powder 
was t oo t hickly applied in some areas, masking them c ompletely. Only fairly small 
flaws can now be seen, as t he lar ge were rectified by re t ouching. Evidently, this kind 
of flaw was very (figure 15). 

PALE FLAWS 

These were caused by the etching of t he plate being too resulting in a paler 
pr inted area than was needed, because of less ink being stor ed in the recesses affected. 

COLOURED FLAWS 

These were caused by over- deep etching , or by physical damage to the print ing cylinder 
( remembering that any r ecess, including one r esulting from a will store ink and 
will t herefore print) . (Figure 1 6 ) . 

MULTIPOSITIVE RETOUCH 

As mentioned , retouching was done t o eliminate white flaws and pale flaws . Where 
" t he need for a was noticed before t he cylinder was made , the retouching was 

done on the multiposit i ve. A good example of this is No . 38 of t he 4-mills value , 
where t he right-hand lower lo t us has been t ouched in with rough lines, not attempting 
to f ollow t he correct design. There is also a central coloured spot, and the underlying 
white flaw'can be seen . 

A retouch on t he multipositive can be dist inguished from one on t he cylinder 
if on t he it will be pr inted through t he phot ogravur e screen (figure 17) . 

CYLINDER RETOUCH 

Ret ou ching on t he cylinder shows as an area formed by har d lines, i.e . not printed 
t hrough the screen . These were often done c l umsily, but a f ew show an attempt to 
ft,llow t he pattern of t he missing por tion. However well or badly done, they served 
eo ge. rid of a lar ge white or pale area, which would have stood out dramatically. 

are fouwi on a ll values, some being particular ly r i ch in them, e.g the 20-
and 50 -mills values, and they are a particularly attractive variety . (Figure 18) . 

Early wr iters, including McNeille and Byam, appeared uncertain as t o whether retouches 
were t o t he cylinder or t o t he multiposi tive ; I have indica ted how they can be 
dist inguished, but t hat is not t o say that t here will be no difficulty in doing so, 
quit e t he contrary . However, I believe t hat multipositive retouches are much more 
common t han was once t hought . 

DOCTOR BLADE FLAW 

This is a common enough varie t y wi t h modern pho t ogravure printing, but is especially 
plentiful on t he 1923 issue. Mos t of t hese flaws take t he for m of lines of colour, 
caused by nicks i n t he blade producing a line of ink across the cylinder images, but 
t here are examples of excessive s craping caused by grit embedded in t he blade, and 
showing as a pale mar k up t o wide . 

DRAGGED PRINT 

I have given t his name to a very c ommon f eat ure of this pr inting, occurring on all 
but more common on some than on ot hers. On t he 3-mills value , nearly all 

stamps show 1 dragging' . This flaw was caused by sliding of the paper, before the ink 
was dry , possibly agains t t he printing plate , either when meeting for the printing 
contact, or when parting. I t should be remembered t hat this issue was printed on loose 
sheet s, so t hat each shee t of paper had t o be a ccelerat ed up to the speed of the 
cylinder for pr int ing, and t hen s t opped for stacking. There seems to be plenty of 
opportunity here for dragging t o t ake place . 



Figure 17 
Multipositive Retouch 

Figure 19. Controls 
C 24 & C 25 of 15 mills 
show different tones 
due to different 
etching depths 

Figure 20 

'Dragged' 
print 

streaks to 
left from 
well-inked 
areas 

Figure 18 
I Cylinder Retouch 
·--·· 

n 

Figure 21. The 
'fried egg' on 
£E 1 value ,~ 
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First FUAD PORTRAIT Continued 

I t is likely that inks were less quick-drying then than now and possibly the reason for 
t he higher proportion of dragged prints in some values is that inks for those shades 
were slower-drying t han t he others. Dragged prints show best at points where a deep 
t one borders on an unprinted area, such as with the frame and with the figures of valueo 

On the low values, except the 5-mills 9 the dragging is to right or to left; on the 
large format stamps the dragging is upwards or downwards. Since dragging must have 
been caused by forward motion of the paper, it follows that the low values were printed 
sideways to the printing direction, whereas the higher values were printed vertically 
to t his direction. The 5-mills shows some dragging upwards, although most are side­
ways, the inference being that the make-up of the panes for this value was vertical to 
the printing motion in some cases, but was mostly horizontal to it (figure 20 ). 

THE INKS 

Although not a flaw, it is of interest to note the very wide range of shades of some 
values; one expects t o find this with, say, the 5-mills value, because of the larger 
quantities printed, but t here seems less reason for t he wide ranges of shades of the 
2-mills and 15-mill s. Ot her values show only a limited range of shades, probably due 
to better ink mixing, e.g. 1-mill and 4-mills . The 100-mills in purple shows two 
shades which are so ~ifferent that they deserve (but do not get) separate listing in 
t he catalogue ; purple ink presumably being derived from blue and red pigments, a 
change in the proportions will give a blue bias or a red one, which is what we get. 

On several values t he areas intended for a pale shade show a middle tone compared 
with other prints and t his is particularly noticeable in the portrait. This is not 
due to mor.e or .less inking, but to variation in the depth of the etching, and thus the 
capacity of t he cylinder to hold ink. This can be seen in the 15-mills value, where 
a pale print is produced by the cylinder having control C 24, contrasted with a deep 
tone from control C 25 . The effect of the more deeply-e ched cylinder is some loss of 
contrast (figure 19 ) . 

• Speckled prints can be found of many of the values, caused by highlight s of white 
paper showing in t he dark areas. This is likely to have been caused by t he distribution 
of .,he granules used as he screen and is of course more noticeable on the darker shades. 

The portraits also show a variation in sharpness or dullness o 'I'his is a result 
of contrastiness of t he print, but there does seem to be an additional factor at work, 
being a variation in the average size of the ' corn grain'. It appears that the 
prints having the sharper image are composed of smaller grains. 

THE TWO-COLOUR £E1 VALUE 

The £E 1 value, being printed in two colours 
t·rame colour, blue, shows a narrow variation in 
defined in both SG and 'Zeheri as indigo-violet, 
bias. 

has i s own points of interest. The 
shade only, but the vignette colour, 
can be found with a blue bias or a red 

When searching (unsuccessfully !) for a specimen having retouches in both colours, 
I came across an interesting 1ndication of which colour was printed first . This stamp 
has in its top frame a c ircl e of uncoloured paper about 1mm in size. In the centre of 
t his white area, looking like a psychedelic fried egg, is a blob of the vignette 
colour. Clearly, t he indigo- violet of the vignette had been printed first in this 
case , and a blob of colour splashed on the area intended Lo be printed blue. When put 
t hrough he blue printing, the blob was sufficiently thick to hold the paper away from 
t he cylinder, s o that t he pape r escaped being printed in that immediate area (figure 21 ) . 

I then found another example of a blob of vignette colour appearing in the frame 
area; in t his case there is no surround1ng 'fried egg', although the vignette-coloured 
blob is just as three-dimensional as with the first example . This second instance 
mus t .herefo:re have had its blue frame printed before the vignette, so t hat the vignette 
splash landed on a part which had already been printed. 

PERFORATION 

On the small format stamps this is 13.1 x 13.4, with s1deways travel. 
format it is 13.9 x 13,8, again with sideways travel, so that the smaller 
have a slightly coarser pitch of perforation. 

On t he large 
format stamps 

The perforator for the l arge format stamps had a gap between successive bites, and 
t his left unperforated paper about 2~ times as wide as between the perforator teeth. 



/ 

• 

• 

Figure 22. ' ears ' caused by gap 
bet ween bites of perforator 

C 23, undamaged 

C 23 a ltered t o C 24 

Fi gure 23 . Flaw , No. 38 , matched on 
definitive and official overprint 

Control s of the 4-mills 

c 

• • • • • • • • • • • • 
-~ - -

~ C 23 with 'Mel ted 
Gelat ine' damage 

24 alt ered to c 25 

Showing ' forehead ' flaw on ail contr ol s . Such 
flaws are now shown to be multipositive flaws ; 
eac h control i s from a different cylinder . 
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First FUAD PORTRAIT Continued 

This extr a wide gap is best seen on a multiple. It led t o difficulty in the separation 
and 'ears ' are to be found at top and bott om corner s , sometimes to the left, sometimes 
t o t he right , depending on t he direc t ion of t ravel of the perfor a t or (figure 22). 

DOUBLE PRINTS 

Other wr iter s have drawn attent ion t o double pr int s as a variety, notably Mr Ibrahim 
Chaft ar, and i t has been theorised that this could have occur r ed, with a very low 
incidence, as a pr lnt ing machine was s t opped , when t he cyli nder could roll backwards 
for part of i t s t ravel, thus contacting part of the sheet twice. In my examination of 
this issue, I have seen few stamps where t here is a suspicion of doubling, and each of 
t hese has been an example of a dragged pr int . In such stamps there has been a pale 
line of colour adjacent t o the frame , like a faint echo . I put it for consideration 
that t he dr agging of the pr int could have been t he cause of t he apparent doubling. 

OTHER GUISES 

This issue was overprinted for officia l usage, up t o the 50-mills value, and the 
plating of the Ar abic -only overprint is enjoyable. Mor e t o t he present purpose of 
dealing with the char acter istics of the under lying s t amp, i t is fun to match the flaws 
with unoverprinted s pecimens (figure 23 ) . 

In 1932, a quant ity of only 3,750 of t he £E 1 val ue was s ur charged to reduce its 
face value to 100 mills. The overprint ing was well done, but the economics of making 
t he special plate for only 150 s heets does not s e em justified . Possibly t his was 
'philatelic' in inspir ation; most spec imens are unused and the few used copies seen 
were a rtificially procur ed, if t he cancels are genuine . A used 1932 £E 1 is very 
s carce, well worth a f orger 's t ime, so collector s s hould be on their guard . 

1 The 1923 issue, being r eadily ob tainable and r eple t e wi t h flaws, is possibly as 

.. 
interest ing as t he bes t c las sic issues of Egypt . 

A CLOSER LOOK AT THE 4- MILLS CONTROLS 

My best example of mel ted gelat ine i s on t wo adJoi ni ng stamps of Cont rol C 23, nos. 
71 and 81 ( f igur e 14) and t hi s item has a wider interes t . 

Bot h M. Do McNeille and Dr w. Byam were certain , f r om t heir r esearches on a lar ge 
quanti t y of material, t hat only one pla t e was us ed t o pr int t hi s value . Neither of them 
rnen ,i ons t his flaw, nor does Mr I. Chaftar , in his mos t i n teres t ing series of articles 
on t he flaws of t he 1923/24 i s sue which a ppear ed in t he QC f r om December 1973 to 
Sep tember 1974 . This can only be becaus e no copy of t his par ticular item was in their 
s t udy material: t hey would no t have miss ed i t . 

On first s crutiny, one can see a number of mi nor f laws which ar e common t o t he stamps 
of t he dama ged and t he undamaged Con'-rols C 23; t hey similarly appear on Cont rols C 24 
and C 25. These mini-flaws are noted below and t hey are pr esent on all the control 
blocks ( except t hat I do no t have nos 71 , 72 on my Control C 25) : -

No o 71 

" " 
72 

81 

" 
82 

" 
91 
" 
" 
92 

small col oured s po t , frame, 11 o 'cl ock 
coloured spot in oval , 11 o 1 c 
pale spot, r ight of l otus s t alk, 2 o 9 c 

white spo t , f r ame cor ner , 'I o 1 c 
line in for ehead, 10 o 'c 

coloured f law, frame , 
" " panel, 

pimple on chin 
c o~oured spot in 'ya ' 4 o 1 c 
coloured s pot s , t op panel, 11 o 'c and 1 o 0 c 

colour ed spot in righ t - hand ser pent , 12 o 0 c 

This identi y of a numb er of flaws enc our ages t he i nference that all the blocks were 
pr inted f rom the one cylinder , and t his l S apparently conf i r med by the evident alteration 
of the control numbers ; t his was t he conclusi on of t he eminent r esearchers mentioned. 
I s this conclusion correct? (Figur e 24). 
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What disturbed me about this conclusion was that the printing of the control numbers 
is through the photogravure screen. These numbers must have been written on the multi­
positive, and not on the cylinder , however difficult it might have been to write on a 
glass plate. 

The damaged block C 23 casts some light on this problem. The characters 'C 23 1 are 
manifestly the same on both damaged and undamaged controls ; the individual photogravure 
positions on the cylinder cannot have been changed , and so these two printings must 
have come from different cylinders, despite the correspondence of the mini-flaws noted 

• above. 

It can be seen from the illustrations that C 24 was hand-altered from C 23, and was 
in turn altered to C 25 . How does this fit in with having two different C 23 cylinders 
or were there four different cylinders ? 

I have had a theory at the back of my mind for some time regarding this issue: it 
must be possible to plate the stamps by a study of the micro-pattern of the 'corn- grain' 
and t his seemed t he time to put it to the test. I t herefore selected an area of about 
1 mm square, at the top left corner of the top panel, and examined the 'corn-grain' with 
my best magnifier, a half-inch telescope eyepiece, giving a magnification of 20 X with 
a very flat field. I sketched the shapes of the most prominent white areas ; I also 
photographed with a bellows fitting (figure 25) . 

From the sketches it is clear that all four controls have different micro-patterns 
and were t herefDre- printed from different metal; there were four different cylinders. 
The mini- flaws noted in the table above must have come from the multipositive since they 
are identical on the four cylinders produced from that earlier step in the process . As 
each new cylinder was made from t he multipositive of the 4~mills value, t he flaws in 
t he m~ltiple i mages were reproduced, and are not concealed by the photogravure screen. 

To explain the example of melted gelatine on Control C 23: it is clearly a print 
from a different cylinder from the normally -seen C 23 . It is scarce, since none of 
t he great researchers mentioned had come across it, although they were specifically 
l ooking for flaws such as it has: it is such a strking example that they could not have 
miss ed it . Perhaps this particular cylinder was used to print only a few sheets and 
perhaps it was withdrawn because of damage . 

I should be most interested to hear from any other members having copies of these 
examples . 

It is possible, even likely, that there are different cylinders for other values of 
the issue, which share the same control numbers as other cylinders, and which have been 
treated as a single cylinder because of minor flaws which are now demonstrated t o have 
been multipositive flaws . Does the material exist to enable this to be studied ? 

Real gluttons for punishment will want to plate all the panes of all the values of 
t his issue by studying the corn- grain ~ 

John A. Grimmer 

Q U E S T I 0 N T I M E 

Q. Time 2 and 3 no answers yet 

Q. Time 4 · Submitted by Robin Bertram (ESC 137) 

" 
" 

" 

I am enclosing two photostats of covers recently acquired . 

Cover 1. Cover with Egyptian stamps cancelled in Washington, D.C., USA on 31.5.51. 
This is obviously 'Diplomatic Mail' carried in the Bag and cancelled on arrival. 
Can someone explain t he system t o me . What is the significance of duplex 8 ? 
There is a very weak purple cancellation running diagonally under the last 3 stamps ; 
it cannot be read on original, other than last 2 words 'by postage' 

Cover 2. Stamps cancelled in blue with ASYUT 27-·3-35. My query is the strike on 
the rear of the cover. Is it a T.P.O. ? The date is 27-3-35 . The bottom half 
appears t o be MINIA ~ SUHAG /a V. V. What is the a V. V. and what does it stand 
for 1 (Illustrated on page 102) 



• 

• 

• 

f'AANK MoKECHNI~ 
~FF'ICE OF' THE NAVAL ATTACH£ 

.AM ER I CAN E M· lt~SSY 
CAIE\0.~'\'Ia.~r 

~~'· ~ yi',\\ 

~~''· . '' "S\ 1 \\\ ~\ 
~ \.\ \ ' !\ ~\ 
~\' .. \ ' \ \_, \. 

'-' \. ·' 
~·· · 

4tt: Mr. Paul J. Seltzer 
Assistant Vice President 

. \ ... 
\ 

' • . 
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Ti me" 4.1 

• page 101 
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4. 2 
page 101 

See 
Letter 

page 88 
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Q U E S T I 0 N T I M E 

Q. Tim~ 5 submitted by D. Carew (ESC 193) 

" On a few copies of Type X and XI Interpostal Seals, irregular violet marks have been 
seen. Why did they occur, and why only on these types ? I have examined 2,000 of 
previous types and none had such marks ~ but on 150 of types X and XI , seven had such 
marks. " 

Q. Time 6 submitted by F. A. Ford (ESC 157) 

" I recently purchased an Air Mail cover datestamped Alexandria 18th Dec 36 for the 
1st Flight - ALL SEA ROUTE , Alexandria to Southampton. Can anyone tell me the route 
taken, any stopping points on the way and by which flying boat this was carried. 
Pr esumably this was also a flight bringing in Xmas mail. 11 

U P D A T A 

Updata 7 submitted by D. Carew (ESC 193) 
11 'STAR & BRIDGE' Cancellations 

' 

The earliest dates I have are ~-

Ismailia 20. iii. 08 

Port Said 28. v . 07 

Updata 8 submitted by F. A. Ford (ESC 157) 

" ' STAR & BRIDGE'_ Cancellations 

I have the fo llowing cancellations which you may li~e to rec ord : -

Port Taufik 30. 10. 08 and 8 . 3· 14 

Aswan (not in the 
list of t owns quoted !) 21. 12. 09, 3. 11.10 and 22 . 11.10 

Upda ta 9 submitted by C. E. H. Defriez (ESC 172) 

" NEW ISSUES 

Further information, as follows~ has now become available : -

Q.C. No. Page No. S.G. No. Quantity Printed 

105 15 1245 & 1246 1~000?000 of each 

105 17 1265 to 1269 500~000 sets 

106 45 1270 1,000,000 

106 45 1271 1 ,000?000 

107 64 MS 1293 75,000 

H E L P W A N T E D 

" Would any member who has a multiple of GA'ZA SG 56 (10 milliemes violet, Air 
series , with PALESTINE and 3 BARS overprint, please let me see it. Blocks of 
four or larger required. 

D. Carew (ESC 193) 
28 Court Farm Road, Hove , E. Sussex, BN3 7QR 


