







































































Figure 17
Multipositive Retouch

Figure 19. Controls
C 24k & C 25 of 15 mills
show different tones
due to different

etching depths

Figure 20

'Dragged!
print
streaks to
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well-inked
areas

Figure 18
i Cylinder Retouch

Figure 21.
'fried egg'
£E 1 value
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First FUAD PORTRAIT - Continued

It is likely that inks were less quick-drying then than now and possibly the reason for
the higher proportion of dragged prints in some values is that inks for those shades
were slower-drying than the others. Dragged prints show best at points where a deep
tone borders on an unprinted area, such as with the frame and with the figures of value.

On the low values, except the 5-mills, the dragging is to right or to left; on the
large format stamps the dragging is upwards or downwards. Since dragging must have
been caused by forward motion of the paper, it follows that the low values were printed
sideways to the printing direction, whereas the higher values were printed vertically
to this direction. The 5-mills shows some dragging upwards, although most are side-
ways, the inference being that the make-up of the panes for this value was vertical to
the printing motion in some cases, but was mostly horizontal to it (figure 20).

THE INKS

Although not a flaw, it is of interest to note the very wide range of shades of some
values; one expects to find this with, say, the 5-mills value, because of the larger
quantities printed, but thers seems less reason for the wide ranges of shades of the
2-mills and 15-mills. Other values show only a limited range of shades, probably due
to better ink mixing, e.g. 1-mill and 4-mills. The 100-mills in purple shows two
shades which are so Aifferent that they deserve (but do not get) separate listing in
the catalogue; purple ink presumably being derived from blue and red pigments, a
change in the proportions will give a blue bias or a red one, which is what we get.

On several values the areas intended for a pale shade show a middle tone compared
with other prints and this is particularly noticeable in the portrait. This is not
due to more or_less inking, but to variation in the depth of the etching, and thus the
capacity of the cylinder to hold ink. This can be seen in the 15-mills value, where
a pale print is produced by the cylinder having control C 2, contrasted with a deep
tone from control C 25. The effect of the more deeply-etched cylinder is some loss of
contrast (figure 19).

Speckled prints can be found of many of the values, caused by highlights of white
paper showing in the dark areas. This is likely to have been caused by the distribution
of the granules used as the screen and is of course more noticeable on the darker shades.

The portraits also show a variation in sharpness or dullness. This is a result
of contrastiness of the print, but there does seem to be an additional factor at work,
being a variation in the average size of the 'corn grain'. It appears that the
prints having the sharper image are composed of smaller grains.

THE TWO-COLOUR #£E1 VALUE

The £E 1 value, being printed in two colours, has its own points of interest. The
trame colour, blue, shows a narrow variation in shade only, but the vignette colour,
defined in both SG and Zeheri as indigo-violet, can be found with a blue blas or a red
bias.

When searching (unsuccessfully !) for a specimen having retouches in both colours,
I came across an interesting indication of which colour was printed first. This stamp
has in its top frame a circle of uncoloured paper about 1mm in size. In the centre of
this white area, looking like a psychedelic fried egg, is a blob of the vignette
colour. Clearly, the indigo-violet of the vignette had been printed first in this
case, and a blob of colour splashed on the area intended to be printed blue. When put
through the blue printing, the blob was sufficiently thick to hold the paper away from
the cylinder, so that the paper escaped being printed in that immediate area (figure 21).

I then found another example of a blcb of vignette colour appearing in the frame
area; in this case there is no surrounding 'fried egg', although the vignette-coloured
blob is just as three-dimensional as with the first example. This second instance
must therefore have had its blue frame printed before the vignette, so that the vignette
splash landed on a part which had already been printed.

PERFORATTION

On the small format stamps this is 13.1 x 13.4, with sideways travel. On the large
Tormat -4t is 1%5.9 x 13~8, again with sideways travel, so that the smaller format stamps
have a slightly coarser pitch of perforation.

The perforator for the large format stamps had a gap between successive bites, and
this left unperforated paper about 2% times as wide as between the perforator teeth.



Figure 22. ‘'ears' caused by gap Figure 23. Flaw, No. 38, matched on 98
between bites of perforator definitive and official overprint

2.

Controls of the 4-mills

l C 23 with 'Melted

C 23, undamaged Gelatine' damage

3r-6-¢es...ia.1

. ®
a

C 23 altered to C 24 C 24 altered to C 25

Showing 'forehead' flaw on ail controls. Such
flaws are now shown to be multipositive flaws;

each control is from a different cylinder.
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First FUAD PORTRAIT - Continued

This extra wide gap is best seen on a multiple. It led to difficulty in the separation
and ‘'ears' are to be found at top and bottom corners, sometimes to the left, sometimes
to the right, depending on the direction of travel of the perforator (figure 22).

DOUBLE PRINTS

Other writers have drawn attention to double prints as a variety, notably Mr Ibrahim
Chaftar, and it has been theorised that this could have occurred, with a very low
incidence, as a printing machine was stopped, when the cylinder could roll backwards

for part of its travel, thus contacting part of the sheet twice. In my examination of
this issue, I have seen few stamps where there is a suspicion of doubling, and each of
these has been an example of a dragged print. In such stamps there has been a pale

line of colour adjacent to the frame, like a faint echo. I put it for consideration
that the dragging of the print could have been the cause of the apparent doubling.

OTHER GUISES

This issue was overprinted for official usage, up to the 50-mills value, and the
plating of the Arabic-only overprint is enjoyable. - More to the present purpose of
dealing with the characteristics of the underlying stamp, it is fun to match the flaws
with unoverprinted specimens (figure 23).

In 1932, a quantity of only 3,750 of the £E 1 value was surcharged to reduce its
face value to 100 mills. The overprinting was well done, but the economics of making
the special plate for only 150 sheets does not seem justified. Possibly this was
'philatelic' in inspiration; most specimens are unused and the few used copies seen
were artificially procured, if the cancels are genuine. A used 1932 £E 1 is very
scarce, well worth a forger's time, so collectors should be on their guard.

The 1923 issue, being readily obtainable and replete with flaws, is possibly as
interesting as the best classic issues of Egypt.

A CLOSER IOOK AT THE L4-MILLS CONTROLS

My best example of melted gelatine is on two adjoining stamps of Control C 23, nos.
71 and 81 (figure 14) and this item has a wider interest.

Both Mr D. McNeille and Dr W. Byam were certain, from their researches on a large
quantity of material, that only oneplate was used to print this value. Neither of them
mentions this flaw, nor does Mr I. Chaftar, in his most interesting series of articles
on the flaws of the 1923/24 issue which appeared in the QC from December 1973 to
September 1974, This can only be because no copy of this particular item was in their
study material: they would not have missed it.

On first scrutiny, one can see a number of minor flaws which are common to the stamps
of the damaged and the undamaged Controls C 23; they similarly appear on Controls C 24
and € 25. These mini-flaws are noted below and they are present on all the control
blocks (except that I do not have nos 71, 72 on my Control C 25) :-

No. 71 small coloured spot, frame, 11 ofclock
N coloured spot in oval, 11 ofc
72 pale spot, right of lotus stalk, 2 o'c
81 white spot, frame corner, 1 o'c

24 line in forehead, 10 ofc

82 coloured flaw, frame, 10 o'c
" 1 b panel, 10 o'c

91 pimple on chin
i coloured spot in 'ya' 4 o'c
4 coloured spots, top panel, 11 o'c and 1 o'c

92 coloured spot in right-hand serpent, 12 o'c

This identity of a number of flaws encourages the inference that all the blocks were
printed from the one cylinder, and this is apparently confirmed by the evident alteration
of the control numbers; this was the conclusion of the eminent researchers mentioned.

Is this conclusion correct ? (Figure 24).
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'Plating’'
by study of the
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First FUAD PORTRAIT , - Continued

What disturbed me about this conclusion was that the printing of the control numbers
1s through the photogravure screen. These numbers must have been written on the multi-
positive, and not on the cylinder, however difficult it might have been to write on a
glass plate.

The damaged block C 23 casts some light on this problem. The characters 'C 23' are
manifestly the same on both damaged and undamaged controls; the individual photogravure
positions on the cylinder cannot have been changed, and so these two printings must
have come from different cylinders, despite the correspondence of the mini-flaws noted
above.

It can be seen from the illustrations that C 24 was hand-altered from C 23, and was
in turn altered to C 25. How does this fit in with having two different C 2% cylinders
or were there four different cylinders ?

I have had a theory at the back of my mind for some time regarding this issue: it
must be possible to plate the stamps by a study of the micro-pattern of the 'corn-grainf
and this seemed the time to put it to the test. I therefore selected an area of about
1 mm square, at the top left corner of the top panel, and examined the 'corn-grain' with
my best magnifier, a half-inch telescope eyepiece, giving a magnification of 20 X with
a very flat field. I sketched the shapes of the most prominent white areas; I also
photographed with a bellows fitting (figure 25).

From the sketches it is clear that all four controls have different micro-patterns
and were therefore printed from different metal: there were four different cylinders.
The mini-flaws noted in the table above must have come from the multipositive since they
are identical on the four cylinders produced from that earlier step in the process. As
each new cylinder was made from the multipositive of the 4-mills value, the flaws in
the multiple images were reproduced, and are not concealed by the photogravure screen.

To explain the example of melted gelatine on Control C 23: it is clearly a print
from a different cylinder from the normally -seen C 23. It is scarce, since none of
the great researchers mentioned had come across it, although they were specifically
looking for flaws such as it has: it is such a strking example that they could not have
missed it. Perhaps this particular cylinder was used to print only a few sheets and
perhaps it was withdrawn because of damage.

I should be most interested to hear from any other members having copies of these
examples.

It 1s possible, even likely, that there are different cylinders for other values of
the issue, which share the same control numbers as other cylinders, and which have been
treated as a single cylinder because of minor flaws which are now demonstrated to have
been multipositive flaws. Does the material exist to enable this to be studied ?

Real gluttons for punishment will want to plate all the panes of all the values of

. . i T
this issue by studying the corn-grain ! Ten K e

QU BKSTTITON TIME
Q. Time 2 and 3 - no answers yet !
Q. Time 4 -  Submitted by Robin Bertram (ESC 137)

" T am enclosing two photostats of covers recently acquired.

WiGover I Cover with Egyptian stamps cancelled in Washington, D.C., USA on 3%1.5.51.
This is obviously 'Diplomatic Mail' carried in the Bag and cancelled on arrival.
Can someone explain the system to me. What is the significance of duplex 8 ?
There is a very weak purple cancellation running diagonally under the last 3 stamps;
it cannot be read on original, other than last 2 words 'by postage'

" GCover 2. Stamps cancelled in blue with ASYUT 27-3-35. My query is the strike on
the rear of the cover. Is it a T.P.0: 7 The date is 27-3%=35. The bottom half
appears to be MINIA - SUHAG / a V. V. What is the a V. V. and what does it stand
for 2 (Illustrated on page 102)
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QU BESYIEE O -N TIME
Q. Timeh 5 -  submitted by D. Carew (ESC 193)

" On a few copies of Type X and XI Interpostal Seals, irregular violet marks have been
seen. Why did they occur, and why only on these types ? I have examined 2,000 of
previous types and none had such marks, but on 150 of types X and XI, seven had such
marks. "

Q. Time 6 - submitted by F. A. Ford (ESC 157)

" T recently purchased an Air Mail cover datestamped Alexandria 18th Dec 36 for the
1st Flight - ALL SEA ROUTE, Alexandria to Southampton. Can anyone tell me the route
taken, any stopping points on the way and by which flying boat this was carried.
Presumably this was also a flight bringing in Xmas mail. !

P D AT A

Updata 7 = submitted by D. Carew (ESC 193)
" 'STAR & BRIDGE' Canpellations

The earliest dates I have are :-

Ismailia 20, iii. 08
Port Said 28. wv. 07
Updata 8 - submitted by F. A. Ford (ESC 157)

" 'STAR & BRIDGE' Cancellations
I have the following cancellations which you may like to record :-
Port Taufik 30. 10 08 &and 8. 3. 14

Aswan (not in the
list of towns quoted !) 21. 12. 09, 5% s 10 and 22 1170

Updata 9 - submitted by C.E. H. Defriez (ESC 172)
" NEW ISSUES
Further information, as follows, has now become available :-
Q.C. No. Page No. S.G. No. Quantity Printed
105 15 1245 & 1246 1,000,000 of each
165 17 1265 to 1269 500,000 sets
106 L5 1270 1,000,000
106 L5 1271 1,000,000
107 64 MS 1293 75,000
HELP WANTED g

" Would any member who has a multiple of GAZA SG 56 (10 milliemes violet, Air
series, with PALESTINE and 3 BARS overprint, please let me see it. Blocks of
four or larger required.
- D. Carew (ESC 193)
28 Court Farm Road, Hove, E. Sussex, BN3 7QR



