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The considerable variation in shade of this series of stamps was
influenced partly by the difficulty of obtaining standard dyes 1in
wartime and partly by variations in the depth of etching.

Spirit based inks were used and the immersion of stamps in benzol
will cause a greater or lesser degree of damage and particular
care is needed in this regard although the process 1is not
recommended.

PERFORATION

This operation was by comb machine and it would appear that the

printing sheet was divided 1into separate panes prior to
perforation being carried out.
In order to accurately register the panes, small holes were

punched in the margins of the sheets (on some machines this was
actually carried out during printing) and these were located over
special ‘register pins’ fitted to the perforating machine table
which moved forward until the panes were gripped by the punch box
when perforating continued line by line in the normal way. Several
sheets were perforated at one time.

Sheet perfcration for the 1low values was frcem left to right
(viewing the sheet with stamps in the upright position) and with
the guide holes in the margins of the sheet brought together would
result in the type of perforation previously described. Panes 2
and 2a are of course inverted, thus bringing the leading edge to
the left hand side, to locate the register holes and it will be
seen that after perforation the panes will appear as 1llustrated.

Perforation of the intermediate values was from top to bottom of
the pane (with stamps in the upright positicn) and the two high
value sheets were again perforated from 1left to right. In all
cases the perforating comb had a single extension hole to the
left.

Perforation of the stamps is as fcllows :-

Low values 1 to 20 milliemes 13.25 x 13.5
Intermediate high values 30 to 200 milliemes 13.75 x 13.5
High values 13.5 ¥ 13.:25

and misplaced perforations are fairly common. There 1is evidence

that perforating, originally carried out by a single 1line comb
perforator was carried out later in the manufacturing run by a
double comb perforator, a change which occured round about 1938.

CONTROLS

All cocntrol numbers comprise the last two digits of the year of
printing and a letter, ‘A" denoting a first printing and ‘B’
denoting a second printing from the particular plate in that year,
so that A/37 would indicate the first printing from a plate in
1937. Subsequent printings were noted by deleting the existing
control with horizontal lines and adding a further control number,
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thus A/37 B/37 would indicate a secornd printing in 1837 frcm .the
A/37 plate and A/37 A/38 would indicate -a further (first) printing
from the A/37 plate in 1938. In this way certain &2locks may be
found with as many as five deleted control numbers put it should
be noted that the presence of a deleted control nurber dces not
necessarily mean that a printing was made from the plate during
that vear.

As the preparation of a new cylinder took several weeks it was
normal practice for a reserve cylinder complete with control
number to be available in case of emergency, thus accounting for
the fact that control blocks may be found with identical first
centrol number but different following year dates (e2.g. 1 millieme
A/40 B/40 and A/40 A/41), since the reserve cvlinder control
number would be amended to shew the relative printing and year
date.

Control letters and figures were normally added by hand to the
completed master multipositive at the appropriate position but in
some instances would appear to have been engraved directly on .. to
the plate or cylinder.

Two unusual methods of altering control numbers have been
identified however, the first being that of inserting an inverted
seven to the existing seven of A/37 tc fcrm a crude number eight
and this is seen on the one and two millieme value blocks and also
on the five millieme booklet controls. Secondly, it is noted that
control numbers have been altered by deleting one or two figures
and substituting others as seen on ‘P’ blocks of the five millieme
value where the figure 8 has been substituted for 7, then 9 for 8
and in the last change the figures 39 have been removed and 40
inserted. The blocks are without doubt identified by multipositive
flaws on stamps numbers 81 and 92 and the recurrence c¢f what
acpears to be the remains of a control number A/37 which had been
mostly erased but is still decipherable and is seen beginning with
the new A,/37 control and continuing through to the A/40 ccntrol.

Stamps of 1 millieme to 30 milliemes inclusive have the control
number at the left hand side of the bottom margin below the 9lst
stamp of the pane. An exception to this 1is found on the six
millieme value which was originally issued with the contrcl A/40
at the right hand side of the bottom margin below stamp 100, but
then immediately reverted (still control A/40) to the more usual
position at the left hand side below stamp 91.

Intermediate high values from 40 milliemes to 200 milliemes
inclusive have the control numbers in the left hand side vertical
margin opposite the 91st stamp - with successive ccntrols moving
progressively higher in the margin and reading in reverse order.
Controls on the two high value stamps are found in the right hand
side vertical margin opposite stamp number fifty with successive
controls again moving higher in the margin but 1in this case
reading 1in a normal progression. These latter <two stamps being
printed in two colours, separate plates were prcduced £for the
portrait and the frame, with the control number being part of the
latter. _

It is noted that many millions of the low value stamps (1 to 20
milliemes) must have been printed and that a number of different



19

plates must have been used for each value during each year date

printing run, but it has not been possible up to this time to
distinguish these different plates.

PRINTING FLAWS

The term “printing flaw’ is a relative one and in a reproductive
medium such as photogravure becomes even more a matter of degree
since often the only method of differentiating pairs of stamp
panes 1s by study of the multipositive and plate flaws (some of
which are quite microscopic) present on the stamps and although
the only method of differentiation, would no doubt be classed by
purists as “flyspeck philately’.

An excellent example of a multipositive printing flaw occurs on
every pane of the 20 millieme value with imperforate left hand and
bottom margins, (°I° blocks), from the 1937 printing to the 1943
printing and consists of a horizontal coloured line to the left
hand side of the upright of “P° in Postes. Sufficient constant
flaws are described in the tables listing control numbers etc. to
enable the various blocks to be distinguished without too much
difficulty and only a few of the more noteworthy flaws and
varieties, which do not necessarily appear on the control blocks,
are listed below :-

1 Mill Retouch at upper right side Appears on only one of the
of centre rectangle two ‘P’ blocks control B/41
stamp no 92

3 Mill Coloured spot on face . Seen on control numbers
A/41, A/42, A/43 stamp
no. 10

4 Mill Coloured spot on face Occurs on one of the two

-

I° blocks control B/43
stamp no. 91

6 Mill Coloured spot on tie Occurs on all "I’ blocks
stamp no. 81

10 Mill False etch across face Seen only on one of the
two P’ blocks contrcl
A/43 stamp no. 82

30 Mill Accent over Arabic “3° Occurs on every other
pane with control A, 45
stamp no. 21

Flaw in top half of Ditte == s
English "3~

no 32

ct
8]
=
"\

(Note :- these two flaws
occur on the same pane
and are present on bcth
grey and green printings
with control a/45
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BOOKLET ISSUES

Stamps intended for booklet issues were also produced 1in four
panes per sheet as were the stamps produced for sale over the Post
Office counters, but in this case each pane consisted of sixty
stamps (in ten horizontal rows of six stamps each) with all units
upright, there being no tete-beche pairs.

Two panes only had control numbers which were placed in the left
hand margin adjacent to the 55th stamp and must have been entered
as separate units, since unlike the normal Post Office sheets the
twc booklet controls have detectable differences and can therefore
be recognised without reference to multipositive or printing
flaws.

The two remaining panes were without control number.

Booklets comprised four panes of six stamps each (3 x 2) and were
put together by placing four sheets of stamps over one another
together with an interleaving of waxed or advertising sheets of
raper between adjacent sheets of stamps, a cardboard cover was
placed back and front and the whole sandwich passed through a
sewing machine. Machining was carried out with black waxed thread
in four positions (see illustration) and when sufficient units
were sewn they were guillotined to form separate booklets.

This method of production resulted in an equal number of booklets
bound at left and right with control numbers always in booklets
bound at the left, such control number booklets accounting for 1
in 20 of the total number of booklets. ' Booklets containing stamps
bearing the portrait of King Farouk were delivered by the Survey
Department to the G.P.0. as follows :-

DELIVERY CCNTROL MAKE-UP COST COVER DELIVERED
29-3-38 A/37 24 x 5 Mill 120 Mill Pink 274,500
22-4-39 A/38 24 x 5 Mill 120 Mills Pink 54,000
29-4-39 A/38 12 x 5 Mill 210 Mills Blue 7,000
6 x 10 Mill
6 -x 15 Mill
8 -1-40 A/38 A/39 24 x 5 Mill 120 Mills Pink 219,500
6-11-41 A/40 24 x 5 Mill 120 Mills Pink 187,500

It would appear that in response to a reguest from +the G.P.0O 1in
1241 the Survey Department, due to great pressure 1n the
department, which also printed other governmental labels etc;
asked that stamps prepared for booklet use but not yet fabricated
into booklets, be delivered to the G.P.O stores in panes of sixty
and sold over the ccunter in the usual way.

Stamps celivered in this way comprised:-
5 Mill Control A/40 165,000 panes of 60

15 Mills Control A/38 A/40 1,552 panes of 60
20 Mills Control A/40 1,392 panes of 60
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It would appear that in response to a request from the G.P.0O in
1941 the Survey Department, due to great pressure in the
department, which also printed other governmental labels etc;
asked that stamps prepared for booklet use but not yet fabricated
into booklets, be delivered to the G.P.0O stores in panes of sixty
and sold over the counter in the usual way

Stamps delivered in this way comprised:-

5 Mill Control A/40 165,000 panes of 60
15 Mill Control A/38 A/40 ;552 panes of 60
20 Mill Control A/40 1,392 panes of 60

and were intended for the manufacture of further booklets of 5
millieme stamps and also a composite booklet containing 5, 15 and
20 millieme stamps, which was never sold to the public in booklet
form.

Further issues of stamp booklets comprising five panes of six
stamps were made containing the newly issued six millieme value to
prepay the increased inland letter rate and these were 1ssued to
the G.P.0Q as follows:- '

DELIVERY CONTROL MAKE-UP COSsT COVER DELIVERED

26-5-42 A/41 . 30 x 6 Mill 180 Mills Pink 111,900
27-6-43 A/41 A/42 30 x 6 Mill 180 Mills Pink 37,000

and to complete the order a further 37,000 panes of 60 x 6
millieme stamps with control number A/41 A/42 were delivered to be
sold directly over the Post Office counter in the same way as the
normal panes of 100 stamps.

Perforation of stamps intended for booklets was frcm left to right
and appears to have been across two panes (one with control and
one without control), since the right hand margin of panes with
control number are perforated and also both left and right hand
margins of panes without control number.

INDIVIDUAL STAMPS

On; Mill%eme Issued 29-7-37, Yellow orange to brown orange.
Egl;?S with inverted watermark. Prepaid one copy of a newspaper
within the country if posted directly from the office of printing.

Two Milliemes - Issued 2%-7-37, Light to deep wvermillion.
Exists printed on the gummed side with reversed watermark.
Internal printed paper rate up to 50 grammes until 1940. '

Three Milliemes Issued 29-7-37, Brown to blackish tones of

sepia. Exists with inverted watermark. Internal pocstcard rate
until 1940.

Four Mil}iemgs Issued 29-7-37, Pale to dark green shades..
Exists with inverted watermark. Foreign printed paper rate up to
50 grammes. Internal postcard rate from 1940 to 1943.

Five Milliemes Issued 29-7-37, Pale.to dark muddy shades of
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red brown. Exists with inverted watermark and with control number
missing, the latter being from booklet sheets (see section on
booklets). Internal letter rate up to 30 grammes until 1940.

Six Milliemes Issued 20-10-40, Pale vyellow green to dark
green with a grey-green shade appearing on some printings. Exists
with inverted watermark and also reversed watermark. This 1s the
only value of this issue having the control number at the «right
hand side of the pane below stamp number one hundred (only on A/40
controls) as well as the normal-position at the left hand side of
the pane below stamp number ninety one. Internal letter rate up to
30 grammes from 1940 to 1943.

Ten Milliemes ' Issued 29-7-37, Pale to deep violet. Exists
with inverted watermark. Internal letter rate up to 30 grammes
from 1943. Registration fee until 1940.

Thirteen Milliemes Issued 28-7-37, Pale to deep rose carmine. Rate
for foreign postcards.

Fifteen Milliemes Issued 29-7-37, Pale to deep brown purple.
Exists with inverted watermark. Internal registration 1940 to

1943. Prepayment of letters to Great Britain and the colonies (per
20 grammes) to 1940.

Twenty Milliemes Issued 29-7-37, Pale clear blue to muddy
looking deep shades of blue.Exists with inverted watermark. Colour
changed to grey-violet and issued lst March 1944. Prepayment of
foreign letters (per 20 grammes) to 1940.

BIBLICGRAPHY
PCSTAGE STAMPS IN THE MAKING (F.J.Melville) Rewritten and
completed by John Easton
FUNDAMENTALS OF PHILATELY (Section 2) by L.N. and M.Williams

THE PALACE COLLECTIONS OF EGYPT The stamp collections at auction

THE KINGS OF EGYPT AND THEIR STAMPS Robsoh Lowe Ltd
EGYPT STUDY CIRCLE Archive Material
L 'ORIENT PHILATELIQUE Philatelic Society of Egypt
ZEHERI CATALCGUE 9th Edition 1972

Readers attention is drawn also to an article by Charles Hass -
"Guide markings on the £E1 stamp of Farouk 1945-46". QC Vol X
No. 6 1979 pl49.

A further article containing a detailed description and list of
control numbers will appear in a future issue. Editor.
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CAIRO 1991 - A JUDGE’'S PERSPECTIVE
Robert P Odenweller

Last October I had the rare privilege of judging Cairo 91, the
first national show held in Egypt since 1956. It was unusual in
that it was restricted to exhibits only of Egyptian stamps. The
participation of a large number of overseas collectors of Egypt
helped to bring the level of the exhibit to one equal to a number
of mini-internationals. The functions that took place were a
mirror of those one may expect to find at many FIP shows.
Although it received ’'FIP Support’ and adhered voluntarily to FIP

rules for judging, the size and limits of scope made it similar
to some of our best nationals.

There were two other ‘outside’ judges besides me and the Egyptian
"jack of all trades’, Samir Fikry as the four judges at the show
- D N Jatia, FIP President and Dr Alan Huggins, President of both
FEPA (the European Area Federation) and of the RPSL.

Of the 66 exhibits, two were literature and seven were youth.
Virtually two thirds of the exhibitors were Egyptian while the
foreign representation came from the United States, Great

Britain, Canada, Sweden, Switzerland, Austria and United Arab
Emirates.

The time for the judging was generous by national standards but
in an attempt to refine the results as carefully as possible
according to the FIP rules, they were re-examined a number of
times and ultimately received much more attention than is usually
possible at either national or international shows.

This re-examination was needed for a number of reasons. Many of
the exhibitors had not ever seen a competitive exhibit before,
so it was particularly necessary to make careful notes for the
USA style critique that we gave at the end of the show. Another
reason was that there were some problems in certain categories,
such as thematics, where the exhibitors were not really informed
as to what is necessary in a thematic exhibit. After a good deal
of discussion the six thematic exhibits were moved out of normal
competition and assessed under different rules. The exhibitors
were sought out, where available, and a special attempt was made
to acquaint them with the needs of thematic exhibits.

Early during the show I had been scheduled to give a seminar on
traditional exhibiting and was pleased to see a standing room
only crowd in a moderately large sized room. The questions were
very good and since the judging had advanced to a reasonable
point it was possible to make a number of comments that the
exhibitors could relate to outside of the critique environment.
As a matter of fact, some of the exhibitors commented after the
seminar that they saw a lot of problems in their own exhibits and
although their medal expectation was significantly lowered, they
were very pleased to have received the boost in knowledge.
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The Lesson. Where does this 1leave us regarding the normal
direction of my comments in this column? Such a show as this
gives an unusual insight into how exhibitors think of exhibits
and exhibiting, given little or no opportunity to see examples
of what the rules may require. The development of these exhibits
in such a relative vacuum can be instructive in what areas
exhibitors may find most confusing in.the rules, as many of them
had the rules available to study in advance.

So what were the problems that we found in the Cairo ‘91
exhibits?

First was the relatively common failure to make best use of the
title page. This should not be much of a surprise, since it is
a common failure in even some experienced exhibitors in US
nationals. 1In this context, however, since FIP rules were being
used, the exhibitor’s failure to tell how he intended to develop
the exhibit had a stronger effect on the final medal level,

particularly in the 'development intensive’ disciplines such as
postal history. ‘

Second, the development line was not always easy to follow, if
indeed it was present at all. Assumptions, especially in postal
history exhibits, that the sequence of development of the exhibit
will be self-evident, are usually headed for disappointment.
There are many different ways to develop the material being shown
often dependent upon the material itself and its diversity. What

may be logical to the exhibitor is not necessarily logical to
anyone else.

When faced with the need for the development line to be laid out
on the title page and then followed in the exhibit, some
exhibitors complained that there was not enough space. Some even
tried using more than one page for a title page.

There is an answer to this problem. One technique that could
have been used is one I have recommended to many postal history
exhibitors. The idea is to use the title page for the overall
outline of the entire exhibit but to cover only the first part
of that outline in detail. The subsequent parts may be shown in
skeletal outline form only. When the new part of the exhibit is
reached a part of the page may be used for an in depth outline
of the part that is to follow, leaving space for some material
on the page. 1In a postal history exhibit the material might be
a cover that would introduce the section. In a traditional
exhibit it might be a selection of proofs or some similar type
of material which could be hard to place elsewhere. This approach
allows the information to be located right at the beginning of
the section to which it refers, avoids material-free pages, and

gives a better idea of the total progress of the development of
the exhibit.

A third problem with the exhibits was the lack of information
that showed knowledge and personal study of the area. One
exhibit had an original plating study of the one piastre stamp
of the second issue; a study that had obviously taken the
exhibitor many years of painstaking work. There was not a word
to explain anything of the sort. He also had some exceptional

concellations from rare post offices, some being one-of-a-kind.
Again, no write-up.



25

In an exhibit without any write-up it is very hard to credit the
knowledge of the exhibitor. Yes, a certain amount of recognition
must be given to how a person selects what is being shown, but
that can only go so far. I have seen a number of exhibits over
the years where the exhibitor has lots of write-up explaining the
material on display, but elsewhere in the same exhibit some items
are shown where the true nature of those items is completely
missed by the exhibitor. That lack of knowledge is evident when
items are normally explained at a given level of detail such that
you would expect to find that treatment with other items of
significance. When no write-up is given to show knowledge, it

then becomes difficult to tell whether the exhibitor really knows
his stuff.

That same exhibit lost a very small amount, not enough to make
a medal level difference, to his choice of pages. They were so
HUGE that only four could fit into a frame that normally holds
sixteen pages with ease. These were easily justified for the
plating studies, such as is the case with Bolivian Condor issues
and other reconstruction attempts that beg for slightly larger
or special size pages. But these were all the same large size,
and most people will admit that it is unusual to find eight
covers mounted on a single page. 1In itself, the strange choice
of page size was not a real problem but the lack of write-up to
link the affinity that brought the items together on the page was
more important. When the dust settled, we felt that it would be
far more appropriate as a non-competitive exhibit in the Court
of Honor, but since it wasn’t we had to judge it. It was one of
the many that would do much better without adding any more

material. All it needs is a lot of observation of what makes a
succesful exhibit tick.

So the bottom line is this. Many exhibitors are told, get more
material to get a higher award. Most of the exhibits at Cairo
‘91 were different. They had the material and a higher award will
be the result as soon as they take the time to apply the lessons
they learned from the exhibitions.

In all, Cairo '91 was the best national exhibition dedicated to
the stamps of a single country that I have ever attended. It may
be the beginning of something big.

khkhkhkkhkkkhkkkkx

This article was originally published in the October 1992 issue
of "The Philatelic Exhibitor". It is reproduced with permission
of the author and editor.
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AIR MAIL JOTTINGS No. 8

GREEK CURRENCY MARKS

Ge * 1 3
\"%, WEMBANTETR g

This type of marking is often found on covers from Egypt sent
to Central Europe in the 1930's up until 1940, when the mail was routed
through Greece. In the past various theories have been advanced as to its
meaning and origin. The latter problem was easily solved by reference to
a dealer's box of Greek covers which contained a number of envelopes bearing
this mark or one similar addressed to a variety of countries.

A member in Athens, Themis Dacos (ESC 220), immediately confirmed
it was applied to show that the contents of the letter did not contravene
the Exchange Control Regulations in force in Greece at that time. There
is no sign of any cover I have seen sent from Egypt having been opened for
inspection, in any case, why should the contents of a letter from Egypt bother
the Greek Authorities. One supposes that external mail from Greece itself
needed to be sealed at the Post Office in front of an official who would
apply the cachet to the envelope.

Themis tells me that the symbol is a combination of 3 of the following Greek
letters :-

1. Y — the initial of the Greek word for SERVICE

2. E ~ ..do.. CONTROL

3. £ - o 004 EXCHANGE
4N - +sd0% & CURRENCY
5. 0 = ol o PROTECTION
6. E — used with 4 & 5 above is the

initial of the Greek word for NATIONAL
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AIR MAIL JOTTINGS No. 8
GREEK CURRENCY MARKS (cont'd)

There follows a group of marks originally collated and published
in "PHILATELIA" of March 1991, the jeurnal of the Hellenic Philatelic
Society. They are all described as being used in Athens and give Earliest
(ED) and Latest (LD) dates of usage. The cachets were struck in black (B)
or violet (V), very occasionally in red (R).

E.D.  L.D. E.D.  L.D.
T, B. SE 36 AP 41 2. B. 0OC 36  0OC 40
V. JA 37 0OC 40 \ V. DE 37  MA 40
YEZ YEE
3. B. SE 36 AU 40 4. - B, FE37 ——
V. AP 37 SE 40 V.
R. JA 38 ——
YEEZ - YEZ
5. B, SE 36 JU 40 6. B. 0C 36  OC 40
- V. JA 37 FE 40 V. MA 37 AU 40
R. JA 38 ——
ENN ENO
7s B. AP 37 0OC 40 8. B. SE 36  OC 40
V. MR 37 0OC 40 V. OC 37  0OC 40
ENN END

The symbol Y EZ,

Exchange Control Service

Il

The symbol (1 E N = Protection (of) National Currency

It would be interesting to log the mail from Egypt bearing these
marks to establish early and late dates, and I would welcome hearing from
members with details of their own covers. We would of course, share this
information with the Hellenic P.S.

John Sears
ESC 188



