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Occasion 
Date of issue 
Designer 
Design 

Denomination 
Stamp dimensions 
Perforation 
Quantity printed 

Occasion 

Date of issue 
Designer 
Design 

Denomination 
Stamp dimensions 
Perforation 
Quantity printed 
Supplemental)' 

Occasion 

Date of issue 
Designer 
Design 

Denomination 
Stamp dimensions 
Perforation 
Quantity printed 
Supplemental)' 

Commemorative Stamps 

S.G. 2035 
World Civil Defence Day 

10 March 1997 
Mahmoud Yousry 
Globe and Civil 

Defence Emblems 
20 Piastres 
43x26mm 
12'12 x 13Vz 

250,000 

SG 2037 
Word Meteorological 

Day 
23 March 1997 
A.K. El Badei 
Meteorology Emblem 
and Wind Vane 
£Et 
26 x 43 mm 
12Yz 
100,000 
Inscribed Air Mail 

SG 2040 
Death Centenary of 
Heinrich Von Stephan 
(Founder of U.P.U.) 
15 April 1997 
Said Abdel Aziz 
Stephan and U .P. U. 
Monument, Berne 
£El 
50 x 30 mm 
13 
150,000 
Inscribed Air Mail 

S.G. 2036 
30th Cairo International Fair 

19 March 1997 
A.K. El Badei 

Fair 
Emblems 

20 Piastres 
26x43mm 
13'12 X 12Yz 

250,000 

SG 2038 SO (MS) 2039 
Birth Centenacy of Mahmoud Said 

(Artist) 
12 April 1997 

Lydia Farid Said Abdel Aziz 
Mabmoud Said "The City" 

20 Piastres £El 
26x43mm 80x60mm 
12Yz imperforate 
250,000 50,000 

Inscribed Air Mail 

SG 2041 
50th Anniversary of Institute of 
African Research and Studies 

27 May 1997 
Said Abdel Aziz 
I.A.R.S. emblem 

75 Piastres 
31 x 50 mm 
13 
150,000 
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Definative Stamps 

(All stamps printed by rotogravure by Postal Printing House, A.R. Egypt, without watermark) 

S.G. 2020 SG 2022 SG 2024 
Date of issue ' 21 May 1997 1 February 1997 25 March 1997 
Designer Lotfy El Sawaf Lotfy El Sawaf Lotfy El Sawaf 
Design Queen Tiye Horemheb Amenhotep III 
Denomination 5 Piastres 20 Piastres 75 Piastres 
Stamp dimensions 25 x 31 mm 25 x 31 mm 25 x 31 mm 
Perforation l1 11 11 

(Gaps in numbering have been left for additions to this series) 

SG 2020 SG 2022 SG 2024 

!Q·YI"T· ~~ I'OOT ....,. 
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~ ............ 

Air Mail Stamps 

(All stamps printed by rotogravure by Postal Printing House, A.R. Egypt, without watermark) 

Date of issue 
Designer 
Design 
Denomination 
Stamp dimensions 
Perforation 

SG 2030 
25 March 1997 
Lotfy El Sawaf 
T hotmes Ill 
75 Piastres 
26 x 43 mm 
11 X 11 1/z 

(Gaps in numbering have been left for additions to this series) 

SG 2030 
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THE POSTAL MARKINGS OF EGYPT 
Addendum to the "Delivery" Postmarks 

(See Q.C. September 1997) 

By : Paul Glyn-Jones 

Office Earliest Latest 

Cairo 30 JL 37 16 oc 37 
Cairo 1 NO 35 
Cairo 15 NO 41 
Alexandria 15 NO 42 
Le Caire 24 12 60 

Alexandrie 20 5 64 
Alexandria 18 7 63 21 12 63 

Alexandria St 5 OC50 

Note 

30 mm diameter 
27 mm diameter 
30 mm diameter 
29 mm diameter 
35 mm diameter 
Date in Arabic. 
28 mm diameter 
35 mm diameter 
Alexandria, Express 
in straight line 
below date bar. 
R. Express in 
straight line below 
date bar. 
St = Station. 

Feedback ·Alexandria Epargne Scolaire postmark (Q.C. Dec. 1997) 

From : Ulrich Eckstein (ESC 273) 

The cancellation means in translation ALEXANDRIA SAVINGS BANK I SCHOOL. The stamp Is 
from a childrens savings bank card like the one below. 

'· • (P.O. •No. 17 R I_V '-" .:....Y.) 
· Si\VING·s:BANK. ·..::: CAISSE D'EPARGNE. - .r.i.fll ..;.~.t..o . .P·•sls-ge .stamps for 'so Milllemes. 

... ----
::~·SlfA!.l. SAVING~ l'OIIM .. 
' BpLI.B7'IN DN /'E7'11"E EP.!.RGNB •. 

Timbres-poste pf)ur 50 Mllllemes. 
. \: 

,· 

.. i! .• 

~ ·r . 
. :,.. ·.::·. .r· 

·;':·'· .. 

;:: 
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The Donkey, Sand and the Pyramids 

An introduction to the collecting of Egyptian picture postcards 

By : Roman Anthony Rimonis (ESC 486) 

11 I seemed alone in the midst of all that is most sacred in the world; 
a forest of enormous columns, adorned all around with beautiful 
figures and various ornaments from the top to the bottom. 11 

So said Giovanni Battista Belzoni the Egyptologist, describing his observations at Kamak. Today you 
can still stand there just like Giovanni did and experience this· marvel of architectural wonderment. 
Egypt in the early 19th century was still a country of great mystery. When Jean Francois Champollion 
finally deciphered the hieroglyphics from the Rosetta Stone in 1822, it unlocked a vast wealth of 
information and the science of Egyptology was firmly established ; a whole new era of scholars and 
explorers were captivated and with it, an international audience of followers grew. 
Great interest was shown worldwide when the Suez Canal was opened in 1869 and the photographers 
Leon and Levy (noted LL trademark) the famous French postcard publishers, made a visit to record 
this auspicious event. They were to produce an enormous amount of postcards covering a vast area and 
many subjects on Egypt. 

The history of the Egyptian postcard stems only from around 1897, which is comparatively young when 
compared with European countries. Encouraged and greatly influenced by Europeans seeking winter 
sun, tourism was being promoted and developed, with cruise holidays being advertised by Thomas 
Cooks to travel along the Nile visiting the important sights. Between 1896 and 1910 new hotels to 
accommodate this influx of tourist were being built in Cairo; The Savoy, Mena House (Figure 1), 
Intercontinental and The 1-Ieliopolis Palace, but we must not forget the already well established and 

renouned Shepheard's Hotel. 

Figure 1 : P.P.C. written 2 Feb. 1903 with the message 
11 __ greetings from The Mena House ". 

.:..; 5/0 -~ 
I I 

Quite naturally the visitor required souvenirs, so the postcard soon became an important visual and 
relatively cheap item to purchase. The wonders of Egypt could now be shared with many relatives and 
friends at home. Imagine receiving a postcard in the early 1900's depicting the Pyramids or Abu 
Simbel. Initially, the availability of postcards was restricted to certain areas to which the tourist visited, 
notably Alexandria, Cairo, Heliopolis, Port Said, Suez, Giza and Luxor. 



The early Egyptian postcards usually measured the standard 115x89mm and were decorated with a 
smart border in various colours and designs. The inscription UNION POST ALE UNIVERSELLE 
EGYPTE, CARTE POST ALE, with its Arabic equivalent was printed to the left on the card and 
below that, the three stars and crescent symbolising a province of Turkey. Further wording in French 
and Arabic was inserted inside the top border requesting the sender to write the address only on this 
side of the postcard (Figure 2). This confonned with the regulation that it was prohibited to write 
anything on the address side, however, as the size of the vignette on the other side of those early cards 
did not fully cover the card, there was a space for a written message (Figure 1). In 1902 Great Britain 
introduced the divider on the address side (Figure 3), this allowed a message to be written, but it had 
to be recognised internationally and this happened about 1906/7. 

.,/~ 

X .!;..A.j 

UN'ON P•.>Sl M.E liNIVIcRSELL~ 

EGYPTE 

~!':c/~·· 
CAn ll PO:.; T 1\Lt. 

Figure 2 : Stars & Crescent emblem of Turkey 
on card with undivided address side. 

Figure 3 : Vertical dividing line, thus 
giving space for a message. 
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Very early postcards usually had the inscription " Souvenir d'Egypt ". The "Gross Aus " (German for 
"Greetings from") cards had elaborate designs providing facinating images of the country (Figure 4). 
Some of the early cards were of very finely monochrome or chromolithographed pictures. 

Figure 4 : Early " Gruss Aus " P.P.C. in colour 
with view of Port Said. 

Booksellers , stationers, as well as photographers based in Egypt, soon began to exploit the market for 
postcards and they were produced in their thousands. From single cards, soon came concertines and 
booklet cards. 
One of the most prolific publishers based in Egypt at the time was The Cairo Postcard Trust, whose 
output was enormous. Series upon series were released, many from black and white to colour and 
re-issues of previous cards, usually just by changing the positions of the captions. In terms of subjects it 
covered a huge range, for it seems as if the photographers were everywhere. The large proportion of 
the cards were sold singly, not so many in booklet form. 

Out of all the monuments in Egypt, the symbol of the country must be the pyramids of Giza. Fom the 
Seven Wonders of the World, the sepulchral silence of the pyramids are the only one remaining. This 
was fully exploited by all postcard printers, as usually a camel and the pyramids in the background, 
was an obvious and popular choice. Besides the general view, there were many sunset or moonlight 
scenes, with the pyramids in the background.The second most famous monument must be the Sphinx, 
a most curious combination of half human and half beast. At one time you could go straight to it, but 
now it has been cordoned off and you must see it from a short distance. More often than not, the 
Sphinx and the Great Pyramid of Cheops share the same postcard. Pre 1925 cards show merely the 
head of the Sphinx protruding from the sand (Figure 5), however, later cards reveal the entire body 
after extensive excavation (Figure 6). 

For the topographical theme, the postcard covers a huge area, for after all , Egypt is an open museum. 
The temple complex of Kamak, the Colossi of Memnon at Thcbes, the "gentle " Temple of Philea , 
and of course the majestic Abu Simbel. 



Figure 5 : Sphinx prior to excavation. 
Postmark Cairo 22 Nov. 1912. 

Figure 6 : The excavated Sphinx. B. & W. card 
c.l929 by Lehnert & Landrock. 
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Egyptian postcards also depict the way of life: a village by the Nile with women collecting water and 
chi ldren playing, camels as carriers in the streets of Cairo, horse drawn carriages with barefooted 
runners in front, processions, barber (Figure 7), weddings and donkey stations once used for the 
tourist. What other items of ephemera can tell so much about a country ? 

Le Cairc, Coiffeur Arabe. 

Figure 7 : Haircut Sir ? Card no. 107 from 
Max H. Rudmann, Cairo. 

FGYPTF_. - Femme COf' IC 

Another facinating glimpse of Egypt comes 
from the cards depicting the various people; 
the desert Bedouin, Saidis, the dark skinned 
Berberians or N ubians from the far south, 
Rashidis, the nomads of Hamitic or Bisharin 
and Dumyatis. Most of these are studio 
portraits in which they are wearing their 
traditional garments. The women wore several 
kinds of veil or Burko (Figure 8), which were 
made from a type of crape the thickness of 
which seems to vary with their social status, 
if the lady came from the upper class it was 
light. The veil was discarded in the 1920's. 

Figure 8 : A Coptic woman 
with veil. 



Just as in European countries, the abundance of postcards were soon to enter a highly competitive 
world, where only those with the widest appeal would be mass produced. Some of the early publishers 
and photographers of Egyptian postcards are as follows : 

Castro Brothers - Cairo 
Lehnert and Landrock - Cairo 
Emile Pinkay - Leipsig 
P. Coustoulid Es - Alexandria 
C. Andreopoulds - Port Said 
Marques and Florillo - Aswan 
Fritz Schnell and Ce - Nuremburg 
Plentl Mary Mill Graz - Cairo 
Richter and Co. - Naples * 
Isaac Behar - Port Said 
Muller and Trub - Aargau * 
Fix and David - Cairo * 
Boahme and Anderer - Cairo * 
M. Handras- Port Said 
A.K. Mayoorkino - Port Said 
J .S . Antippa and Co. - Cairo 
W. Hagelberg - Berlin 
Efthimios Freres - Port Said 
Louis Levy - Paris 
Lichtenstern and Harari - Cairo 
* these are some of the firms that produced the Gruss Aus cards. 

This list is by no means complete and it does not include those mentioned in the text, it does however, 
give a clear indication of the many small and large companies involved in the production of postcards. 

Stereoscopic postcards were introduced in Egypt by L.L., within an envelope usually containing 24. 
They were of normal size , but had two almost identical images which when viewed through a special 
wooden stereoscope viewer made the picture three dimensional. By all accounts, such postcards were 
extremely popular up until the First World War, but they are not easily found these days. However, on 
a recent visit to Cairo I did come across a few of them in the L'Orientaliste bookshop on Kasr el Nil 
Street (Figure 9). 

Figure 9 : B. & W. card of Kasr el Nil bridge, 
by Fritz Schneller & Cie, Nurenburg. 

One of the wonders of modern technology at the time, was the Aswan Dam and this enormous 
structure provided postcards with a new subject, for a man starling on top looked totally insignificant. 
Even more dramatic pictures were caught when the giant sluice gates were opened and the water came 
gushing through. 
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With the outbreak of the First World War, Turkey joined forces with Germany and this caused Great 
Britain much concern, for it threatened the Suez Canal route to the east. Consequently, Egypt was 
declared a British Protectorate, thus ending 400 years of Turkish control. During the war tourism dried 
up and the main users of postcards were the British and Commonwealth armed forces. Many postcards 
were now focussed towards greetings from Egypt, sometimes in the form of a simple but reflective 
poem. The L.L. postcards adopted a theme of" Egyptian Types and Scenes", with the quality suffering 
by the much cheaper production due to the war effort and the use of colour was dropped. Even the 
colour of the divided back was changed to a murky lime colour. With censorship being strictly imposed 
on all mail, some postcards are to be found with the captions obliterated! 

During the war, The Cairo Postcard Trust had cards printed in England and after hostilities ceased 
they sourced them in Italy, where they were not of high quality. When the Germans developed the 
photo-mechanical processes of reproduction - half-tone printing consisting of light and dots - other 
countries followed suit for it was cheap. Some cards were based on original issues in monochrome, the 
details in colour became "clogged" up. By enhancing the somewhat boring plain blue skies, small fluffy 
clouds were added, however, the imagination did not go beyond that, for the same cloud formation was 
used for different views! 

Besides half-tone printing, with L.L. the process was the collotype. This method involved a negative 
being exposed to light over a plate coated with gelatin sensitised by potassium or amonium bichromate. 
It's surface wrinkled as the gelatin on the plate dried out leaving a network of curving cracks, these 
worm-like marks of various shapes and sizes interlocked to build up the picture. Again, the colour was 
no doubt added by hand , for it was of light subtle tones giving a overall artificial appearance. 
The photographer C. Zangaki produced a series of postcards showing scenes of Egyptian life, for 
example an Arab merchant or a small group of children in school, these were captured by the 
photographer in monochrome. An artist completed the image by adding colour to the entire picture 
and one notices at once how un-natural it looks. 

Many British printers also provided Egyptian theme postcards for the home market, amongst them 
were Raphael Tuck and Sons Ltd who produced their "Wide Wide World" series XIV in "Oilette", and 
"Picturesque ·Egypt". Even the "Egyptian Gazette" series was specially produced to be used in Egypt. 
Adam and Cltarles Black Ltd, the book publishing firm, presented its "Banks of the Nile" and "People 
of Egypt " series. 

After the First World War there was already a slow downward trend in the sales of postcards, for 
people now had cameres and the publication of souvenir books along with small packets of real 
photographs were an alternative. The postcard had finally reached its pinnacle of production and as a 
final attempt, some publishers issued a flurry of a rich aray of postcards. Almost as if to catch the early 
years of postcard production, cards of quality were being produced again. The divider temporarily 
disappeared (Figure 10) thus allowing the address to dominate the space, thick art card was used and 
the edges were sculptured, many were embossed and even coloured by hand. 
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UNION POSTALE UNIVERSELLE 

ECYPTE 
CARTE POSTALE 

~ ~ si ______ .. ______ .. __ ..... ____ __ 
t; 

Figure 10 : Undivided card c.1923, now without the 
Stars & Crescent emblem of Turkey. 
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Postcards do occasionally have spelling mistakes in the captions, which were either in English, French 
or German, thus we find PLAN spelt PALN, RUNNING FOOLMEN instead of RUNNING 
FOOTMEN. Other examples are TEMPEL and SPHYNX. An anonymous publisher printed a view of 
the Citadel in Cairo, but the caption states Suez, Parte de la Citadelle . The Cairo Postcard Trust got 
their captions wrong several times (Figure 11 ); one scene was described as Sudan - Native Quarter 
and Coffee Shops, the same view appeared with the caption Pord-Said - Native Coffee House (Figure 
12)! In 1919 L.L. and the rival firm of Neurdein Brothers (N.H. Photo trademark) finally merged, 
watch out for some cards with the inscription Levy et Neudein Reunis and the address spelt 44 Rue 
Letellier, Paris Imp, there are also some cards to be found with the T of Letellier inverted ' 

Figure 11 : Caption spelling error, PAIN instead of PLAN, 
on B. & W. card by The Cairo Postcard Trust. 

,.ORD-SAID - Nat ive Coffee Ho use. 

Figure 12 : Caption spelling error, PORD instead of PORT, 
on B. & W. card by The Cairo Postcard Trust. 
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The gradual introduction around 1919 of the sepia real photograph postcards was gaining popularity, 
for these presented the scenes more vividly than ever before. At first, not many cards were issued in 
colour, but The Oriental Commercial Bureau issued a series of coloured postcards in which the colours 
tended to be of pastel shades. 

Those postcards printed during the early part of this century will be extremely difficult to find. Many 
cards were not series numbered nor the name of the producer mentioned, this could mean, for 
instance , 400 different cards of Port Said without a name of the manufacturer. 
A mention must be made of another added enjoyment of collecting Egyptian postcards, that of those 
depicting hotels, particularly those hotels which used a datestamp with the hotel name on it. 

Today the streets of Cairo are not dominated by four legged transport, just the occasional donkey cart 
is to be seen competing against the motor traffic, time has changed even the Egyptian way of life. One 
of my recent finds was a delightful picture postcard of a group of children gathered near the pyramids, 
and in a way, this sums up the old and the new. 

USED MARY POST CARD 

By : W.J. Johns (ESC287) 

It is not often one sees a used Mary Post Card and the one illustrated below has some interesting 
marks. 

Written at the Red Cross Hospital, Giza, Cairo, unfranked, it is marked "On Active Service" and has 
the large oval cachet COMMANDANT RED CROSS HOSPITAL GIZA inside which there seems to 
he an authorising initial. It passed through the Cairo civil post office on 27 October 1915 at 12 mid­
day on its way to Port Talbot. 

The earliest use of a Cairo military post office datestamp is 8 February 1916 and this had a similar 
oval cachet! 

For more on Mary Post Cards, see Q.C. nos. 108 and 110. 



BOGUS SUDANESE POSTMARK 

By : P.J. Mason (ESC 484) 

I was very interested to read the article by Mike Murphy in the December 1997 Q.C. concerning the 
fake Alexandria postmark, for this reminded me of a similar Sudanese postcard that appeared in The 
Sudan Study Group's book "Postcards of the Sudan" (illustrated below). 

The postcard is from a non-Sudan publisher F. Fiorillo, Assuan and is addressed to Italy. The 1 
millieme stamp is genuine, but does not pay the appropriate postal rate and the ATBARA circular 
date stamp is quite unlike any known postmark used in the Sudan. 

Taking these two postcards together, it seems to me that an enterprising Oriental type has produced 
some very attractive cards with stamps as souvenirs for the tourist trade. I also have a coloured 
postcard of the Pyramids with the caption "LUXOR MARKET", how's that for Oriental advertising 
licence? 

~ ) . . 
Sudanease Huts on the Te~likieh, White Nile. 

QUERY CORNER 

This illustrated 1866 1 Piastre stamp has a rather unusual mark/cancellation on it, which I am unable 
to decipher. The three characters within the double circle I am unable to reconcile with any alphabet , 
either as shown or inverted. I have sketched these characters to the best of my ability , with the hope 
that one membner at least will be able to solve the mystery. 
Ronnie Straus (ESC 428) 
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A NEW AIR GRAPH VARIETY 

By : John Chellingsworth (ESC 363) 

This airgraph shows a difference in layout when compared to the illustration on page 149 of John 
Sears book "Airmails of Egypt". In this example the word "NOT" at the top left hand side, is printed in 
bold type and is not underlined. 

I have had correspondence with John and he has decided to catalogue this previously un-recorded 
variety as Type B.2. 
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QUERY CORNER 

Recently a dealer asked me if I could provide any information regarding the postmarks on these two 
postcards. Unfortunately my searches through the back issues of the Q.C. have proven fruitless. Can 
any member identity them? 
Richard Wheatley (ESC 168) 

ALEXANDRIA - CONSTANTINOPLE 17 SEP 96 to Altenburg 
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